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Guest Conductor, Nell Casey

Neil Casey is the assistant director of orchestras at the University of South Carolina, as well as the
conductor of the Armstrong Atlantic Youth Orchestra in Savannah, Georgia. At USC, he teaches conducting,
violin, chamber music, conducts Opera at USC and the newly formed USC Campus Orchestra. Previously, Mr.
Casey was the assistant conductor of the Augusta (Ga.) Symphony, a former faculty member at the Conductors
Institute in Columbia and the Opera Master Classes in Charleston, South Carolina as part of Piccolo Spoleto.
An active guest conductor, Maestro Casey has appeared with the former Savannah Symphony, Fort Wayne
Philharmonic, Knoxville Symphony, Spokane Symphony, Richmond Symphony, Savannah Sinfonietta, South
Carolina Philharmonic, Hilton Head Symphony, Newberry Festival Orchestra, Karelian Philharmonic Orchestra
(Petrazovodsk, Russia), Greater Spartanburg Philharmonic, and with the Charleston Symphony. During the
2004-2005 season, Casey was the Music Director/Conductor of the Statesboro-Georgia Southern Symphony,
where he led the orchestra to rave reviews and much growth in the area of orchestra personnel.

Passionate for opera, Neil has appeared with the Augusta Opera and conducted the Opera at USC
product i on sAlbertfHering antd The Rapesof Lucretia, P u c ItTrrititd addsLa Bohéme, Menot t i 6 s
The Consul and Amahl and the Night Visitors, D o n i DoreRagqual@,s WeThiedpéney Opera, Ni ccol ai 6s
Merry Wives of Windsor, Of f e n bTalestoftHeffman, Mo z a The Magic Flute, R o r Gunioven, and
A r g e nPobsicard from Morocco (which won national prestige). In January of 2002, he was appointed to the
position of Assistant Conductor of the American Music Theatre f
opera Roman Fever.

Commi tted to educati on, this is Neilods sixth season with the |
Ga.), where a fifth orchestra was added for the 2006-2007 season. In 1998, he was the founding conductor of
the Greater Augusta Youth Orchestras, which are still active, and until 2005 served as resident conductor of the
Shenandoah Performing Arts Camp every summer in Winchester, Virginia. A frequent conductor of regionals
and all-states, as well as universities, Mr. Casey has appeared in his native Virginia, South Carolina, Arizona,

Pennsylvania, and Georgia.

Under the direction of Dr. Donald Portnoy, Neil earned both his B.A. in music education and violin
performance, and his M.M. in orchestral conducting from the University of South Carolina, where he was the
recipient of the 1997 Donor Award (awarded to the Most Outstanding Graduating Senior). An active violinist, Mr.

Casey has served as the associate concertmaster of the Augusta Symphony, guest concertmaster with the
South Carolina Philharmonic, Savannah Sinfonietta and still performs with the Excelsior Trio, which placed third
in the nation at the MTNA Collegiate Chamber Music Competition in 1997.
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Dear Music Educators, Classroom Tedchers and
Administrators,

A vital and integral portion of the Charleston Symphony Or c¢ h e snissi@nécentinues to be education and outreach to
students within the tri-county area. Through the nurture of strong relationships with arts administrators, school administrators and
teachers, the CSO provides educational programming through numerous services. Fall, 2009 in-school visits took CSO musicians
to 48 different schools, reaching over 10,000 students. These up-close performances allowed students to watch professional
musicians performing and to experience the sights and sounds of the individual instruments as they were played. These
performances are often the first contact younger students have with classical music and the musicians who perform for them. They
also present a unique opportunity for students to ask questions of musicians and ascertain the possibility of choosing an
instrument for future study.

The Charleston Sy mp h o Yioyunly $ e o p ICendests, a long-time favorite experience, remains an opportunity for students
and teachers to see a full symphony orchestra perform as one unit. The accompanying curriculum guide supplements this
experience with the relevant and highly useful information that it contains. The activities are designed for students and will greatly
assist in preparation and enjoyment of the performance that they will attend either at Charleston Southern University or at the
Galillard Auditorium.

Music education does not end in elementary or middle school. The Charleston Symphony recognizes this and has developed
Family/Outreach performances that will take place this spring in two area high schools. Designed to engage high school students,
their friends and families, these performances will take place in Johns and James Island high schools and feature the full
Charleston Symphony Orchestra performing pops repertoire. They are open to the entire community.

Without substantial public and private support, the CSO would not be able to present the quantity of educational in-school
performances within the tri-county nor the quality of the Young P e r s @&onbests which occur each winter. For their ongoing and
generous support, the Charleston Symphony wishes to thank: City of Charleston Office of Cultural Affairs; County of Charleston;
South Carolina Arts Commission; Town of Kiawah; Publix Super Markets Charities, Inc; the Kiawah-Seabrook Exchange Club;
Henry & Sylvia Yaschik Foundation; Coastal Community Foundation Open Grants.

Please join me in thanking the recognizing the efforts of Ellen Dressler Moryl, Director of Cultural Affairs, city of Charleston and
CSO Vice President of Artistic Advisory Committee, Barry Goldsmith, CSO Vice President of Education Advisory Committee and
Beth Heywood, curriculum guide author. Their guidance and support is invaluable as the CSO continues its mission of education
and outreach within our schools and community.

Kathleen Wilson
Interim Execptive Director
Charleston §Yymghpap Ceslesia
SYMPHONY
ORCHESTRA
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Program Support
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Concert Opportunities

TheYoung Peopl e@xeofftrechcer t s

each year to public, private and home- Please sign up for the date and
schooled students from 1st through 8th time that works best for your

grade.  This yearos prograsghool s8ariAd 8 limifed. Bdr
t he Ani mal s0 BSya+xQasni.l ITéh eSai

nt
concerts are held at the Gaillard Auditorium reservﬁtlons contact Cindy
in Charleston and Charleston Southern Branch at 843-723-7528, ext. 110

Uni versityods Lightsey ChaFPEI Audi tori um.
cindy@charlestonsymphony.com

Charleston County Schools

February 25, 2010 10:00 a.m.
February 25, 2010 11:30 a.m.
Gaillard Auditorium, 77 Calhoun Street

Berkeley & Dorchester County Schools

March 2, 2010 10:00 a.m.
March 3, 2010 10:00 a.m.

% SYMPHONY
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How To Use This Curriculum Guide

This Curriculum Guide iIis organized around the
Peopl ebs Concert fACarnival of the Ani mal so. Yo
etiguette and other CSO performances. You will also find strategies for presenting the music

of Saint-Sa+tnsao ACarnival of the Animal so with cor
technol ogy, physical education and visual art
near the back of the book for students who want to personally thank the Charleston Symphony
Orchestra for what they do.

Students will receive the maximum benefit from their concert experience if this Curriculum
Guide is used by the music teacher in a classroom setting. We welcome your comments and
guestions. After using these materials and attending the concert, please take a moment to

complete the evaluation form at the back of this guide. Thank you!

SYMPHONY
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Concert Program

Carnival of the Animals
30 minutes
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Concert Etiquette

A concert is not a concert without an audience i and you are the audience! Going to hear a

symphony orchestra play can be a very exciting experience with many things to see and hear.

A great concert audience always displays great concert behavior. Remember that every whisper,

shuffle or cough is heard by the performers and other audience members. Here are a few

etiquette tips to make your symphony experience a great one: ¢

When the house lights dim, the audience stops talking so that the performance can begin.

The audience always applauds when the conductor enters the stage, and then becomes very quiet
so the concert may begin.

It is acceptable (and expected!) for the audience to applaud the orchestra after the performance of
an entire piece of music. But be sure to wait until the conductor drops both arms to his sides.

As the concertmaster stands, the audience gets very quiet so that the instruments can be tuned.
During the performance, the audience remains seated giving its full attention to the orchestra.

Do not chew gum, eat, leave your seat, or use any kind of cameras/recorders during the concert.

CHARLESTON
SYMPHONY
ORCHESTRA




Carnival of the Animals

Charles Camille Saint-Saéns
(charles camille seh saun)

Born 1835 Died 1921
About the Composer

Although his first name was Charles, he is more commonly known as
Camille. He was born in Paris and his father died three months later. His
mother asked his aunt to live with them and she started Camille on piano
lessons. He was about two years old and it was discovered that he had
perfect pitch. This meant that he could sing any note without hearing it
first. He was not only a musical prodigy, but he could read and write at
the age of three, and could speak Latin by the age of seven.

Saint-Saéns gave his first public recital when he was ten, playing a sonata
by Mozart. He wrote his first symphony when he was sixteen.

To earn a living, which, as a composer, was difficult to do, Saint-Saéns
played the organ in a church and was considered one of the best
organists in the world.

Of all the composers, Saint-Saéns was considered the most intellectual.
He wrote philosophical books, poetry and plays, and was an expert in
astronomy. He traveled all over the world, including California, where he
conducted the San Francisco Symphony at the Panama-Pacific
Exposition, celebrating the opening of the Panama Canal.

Saint-Saéns died in 1921 of pneumonia at the age of eighty-seven in
Algiers. He is buried in Paris.

CHARLESTON
SYMPHONY
ORCHESTRA
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Carnival of the Animals

Saint-Sa+xtnso® Musi c

Saint-Saéns wrote three symphonies, including one
with a part for the organ, which was very unusual.
He also wrote operas, the most popular being
Samson and Delilah, based on the biblical story. He
wrote concertos for piano, violin and cello, and
chamber music. His two most famous compositions
are Carnival of the Animals and Dance Macabre.
Carnival of the Animals was written in 1886 as a
musical joke and only performed once during his
lifetime. Except for the swan movement, Saint-
Saéns would not allow it to be published. He
believed it was not a good composition and would
damage his reputation as a composer.

SYMPHONY

Vocabulary

opera: a play set to music with scenery,
costumes and acting, accompanied by
an orchestra. In most operas,
everything is sung.

concerto: a musical composition for
solo instrument and orchestra in three
sections or movements. Most
composers who wrote concertos wrote
for violin, cello or piano.

symphony: a musical composition for
orchestra in four sections or
movements.

chamber music: music written for small
groups of players originally meant to be
played in homes or small performance
places. Many composers wrote string
guartets for two violins, viola and cello.

Page 12



Carnival of the Animals

Timeline Connections
Saint-Sa+tnso Musi c 1835 Andrew Jackson is President

Carnival of the Animals was composed in 1886 while Mark Twain is born
Saint-Saéns was on vacation in Austria. It was not
intended as a serious composition and was not
published until after his death. It has become one of
his best loved works. The American poet, Ogden

Charles Camille Saint-Saéns is born

1851 Saint-Saéns writes his first
symphony at the age of 16

Nash, wrote verses to introduce each section (animal) Millard Fillmore is President
and they are often included when the work is Her man Mel ville write
performed. An example is the verse for the fossils: The New York Times newspaper is
At midnight in the museum hall the fossils gathered for a ball started
There were no drums or saxophones, but just the clatter of 1886 Saint-Saéns writes Carnival of the
their bones Animals
A rolling, rattling, carefree circus of mammoth polkas and Grover Cleveland is President
mazurkas Robert Louis Stevensc
Pterodactyls and brontosauruses sang ghostly prehistoric Jekyll and Mr. Hydeo
choruses 1915 Saint-Saéns visits San Francisco
f\miq: the mastodontic wassail | caught the eye of one small Woodrow Wilson is President
0sSsi
. . _ - World War |
ACheer up, sad worl do he said, and winked.
1921 Saint-Saéns dies

Anltdéds kind of fun to be extinct.o
Warren Harding is President

CHARLESTON 1st radio broadcast of a baseball
SYMPHONY game
ORCHESTRA
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Carnival of the Animals
Carnival of the Animals has 14 sections:

1. Hens and Roosters i violins and violas, two pianos and clarinet. The strings and piano sound like chickens pecking at
grain.

Wild Donkeys 1 two pianos. The music sounds like animals running.
Turtlesi stringsandpianoia very sl ow version of the ACan Cano, a Fr e
Elephanti string bass and piano 1 the piano plays a waltz while the bass plays a slow melody

Kangaroosi two pianosi musi ¢ Ahopso | i ke kangar oos

o g A W N

Aquarium 1 violins, violas, two pianos, flute and glass harmonica (bells or celeste) i melody is played by the flute with
piano and strings sounding like fish swimming. Music sounds like a peaceful, dimly-lit aquarium.

7. Characters Introduction and Royal March of the Lions i for strings and two pianos. The piano plays low notes to suggest
the roar of the lion.

8. with Long Ears T two violins T the shortest of all the sections i sounds like the braying of donkeys (hee haw).

9. The cuckoo i two pianos and clarinet i the pianos play chords while the clarinet plays two notes over and over sounding
like a cuckoo.

10. Aviary (Birds) i strings, piano and flute i violins make a buzzing sound like the noise of a jungle. The flute plays the bird
with the pianos also imitating bird sounds.

11. Pianistsi strings and two pianos i a musical joke saying that pianists are animals, too. Looks and sounds like piano
players practicing their scales.

12. Fossilsi strings, two pianos, clarinet and xylophone i sounds like skeletons playing games with their bones clacking
together. Saint-Sa+tns put some familiar melodies in this section

13. The Swan 1 two pianos and cello i this section is used many times in concerts for a cello solo and has also been
choreographed as a famous ballet. The music portrays a swan as it slowly moves its head down and then rises again.

Th swan is gliding over the water with the pianos repr
14. Finalg/i GlihRLESFGHents 7 a celebration of all the animals.
SYMPHONY
ORCHESTRA
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Carnival of the Animals

Activity 11 Literacy/Music

Teacher will pass out several stickie notes to each student, explaining
that as they listen to a movement, they will write a word or phrase,
using adjectives to describe something about the music they heard.
They may or may not use musi cal
number of movements and written their adjectives, students will
approach chart paper/white board/Smartboard on which teacher has
previously written the elements of music in sections (melody, harmony,
rhythm, tempo, dynamics and timbre). They will place their stickie
notes under the category they believe their description belongs. After
all students have done this, have one student read stickies under each
category and let students critique whether or not the description fits
the category. If not, place the stickies where they belong.

CHARLESTON
SYMPHONY
ORCHESTRA

t

er

South Carolina State

Standards
ms . After t he
General Music: VI, VIl

Correlations:

Language Arts: 3-2.6, 3-
5.3, 4-2.6, 4-5.3, 5-2.6, 5-5.3

Materials:

CD of music ACar
Ani mal s o

Stickie notes, pencils

Chart paper, white board or
Smartboard

Page 15



Carnival of the Animals

Activity 217 Sequencing/Music

Pass out Sequencing Sheets from

student . (For making copies,

they will write a number in the box beside each animal, according to
the order, or sequence, in which they heard them. Play excerpts of
each movement (or entire movement, if time allows). Students write

NnTeag
print
make copies.) Tell them that as

South Carolina

the number in the box of the corr ectasSEHadhal 0 hea

let students check their work as a class with teacher. Then listen
again, reinforcing the proper sequence of music they heard.

CHARLESTON
SYMPHONY
ORCHESTRA

General Music: VI, VIl
Correlations:

Language Arts 3-2.6, 3-6.3,
4-2.6, 4-6.3, 5-2.6

Materials:

Sequencing Sheets from
ifiTeacher Resourc
Pencils

CD of AnCarni val
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Carnival of the Animals

Activity 317 Language Arts/Music

Composition

Students will create a composition based on an animal that does not
appear in ACarnival of the
students will choose instruments or found sounds that represent the
animal T the way it moves, the sound it makes, its environment. Then
they will create a class composition of 8 1 16 measures using the
found sounds/instruments. Use rhythms appropriate to grade level,
and use either graphic or traditional notation to notate their
composition. Perform it!

To extend this activity, teacher may record the composition and listen
to the performance as a class. Class can evaluate their performance.
Teacher may also burn a CD of the performance for each student to
take home.

CHARLESTON
SYMPHONY
ORCHESTRA

Ani mal s oouthCapofna o

State Standards

General Music: I, 1V, V, VI,
VIII

Correlations:

Language Arts: 2-4.1, 3-2.6,
3-4.1, 3-5.2, 3-5.3, 4-2.6, 4-
4.1,4-5.2,4-5.3, 5-2.6, 5-4.1,
5-5.2,5-5.3

Materials: Pitched/non-pitched
instruments, found sounds,
chart paper, white board or
Smartboard

Page 17
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Carnival of the Animals

Activity 4 - Creative Movement/Music

After I istening to the music of dAcCarl
select or put children into groups . Each group selects, or is assigned,
an animal from the music with which to create movements to illustrate
their animal. Encourage them to think of different ways the animal
might move. After students have had time to practice, play parts (or

South Carolina
State Standards

General Music: VI, VIl

all, depending on time) of each movement and each group will Correlations:
perform their creative movements at the appropriate time for class.
This would be a great opportunity to use the flip video camera and Physical Education 2-1, 2-5,

record students to show on a big screen! 26,5-1,5-5,5-6
Materials:

CD of ACarni val

CHARLESTON
SYMPHONY
ORCHESTRA
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Carnival of the Animals

Activity 5 - Visual Art/Music

Teacher pass out a large piece of white paper to each student. Either
have them bring their art boxes to class or supply pencils and crayons,
colored pencils, markers, oil pastels or paints. After listening to South Carolina
ACarnival of the Ani mal so, each st udtagestandawis | | ¢ hoc
illustrate. It is helpful for younger students to have illustrations to General Music: VI, VIl

observe before drawing. On blank white paper, students will sketch
their drawing lightly with a pencil. Then they will carefully use any
medium to color their picture. This will also look nice if they use a Visual Arts LA, B, C, ILA,
black sharpie to outline their illustration. Mount pictures on colored LA, B, V.A B, VLB, C

construction paper to Aframeo theirmawrug:k for di sy

: . ) Blank white paper
To extend this activity: Teacher may take a photo of each picture and Pencils

create a class Slide Show t o accompCyprp/colpredgencigthig j c

Ani | . markers
nt mal s 0. Black sharpies

Colored construction paper
Glue

Correlations:

CHARLESTON
SYMPHONY

ORCHESTRA
Page 19



Carnival of the Animals

6 - Writing and Presentation/Music

Using lined paper and pencil, students will write a paragraph (or more,
depending on grade level) describing an animal from the music,
WITHOUT NAMING THE ANIMAL. Describe the physical
characteristics of the animal, the way it moves
needs, etc. Then have each student read his/her paragraph to the

class and the class guesses what aniggmpcarciindreyobve w
can also be posted on display along with the illustrations. State Standards

General Music: VI, VIl

Correlations:

Language Arts: 2-4, 2-5, 3-4,
3-5,4-4, 4-5, 5-4, 5-5
Science: 2-2, 3-2, 4-2

Materials:
Lined paper
pencils

CHARLESTON
SYMPHONY
ORCHESTRA
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Carnival of the Animals

Activity 717 Math/Music

After | istening to AFossilsodo, ask StUdentgoufh%arJ)IihaSten for

dinosaur bones (xylophone). Teacher creates a way to demonstrate the ABACA
(Rondo) form (pattern) of the piece. Ask students to extend the pattern if it were
to keep going (ABACADA etc.).

Notate the main rhythm from section A and teach students this chant to go with it:

ti - ti ti - ti tah (rest)

List-en to-the bones.

ti - ti ti - ti tah (rest)

List-en to-the bones.

ti - ti ti - ti tah ti - ti tah tah tah (rest)
List-en to-the bones of-the di-no-saur.

When they can say it and pat it on their laps, give them sticks to tap the floor
using alternating hands. It's fast, so it's a challenge too! Because the pattern
repeats (patterns), have two groups alternate playing the pattern. (There's less
stick noise that way, too.) For the B section, use sticks to conduct the orchestra.
For the C section, students can use one stick to pretend it's a clarinet as the
clarinet plays.

CHARLESTON
SYMPHONY
ORCHESTRA

State Standards

General Music: 1, 1I, V, VI,
VIII
Correlations:

Math 2-1.4, 2-1.7, 2-1.8, 3-1.1,
3-1.3,3-1.5,3-1.6,4-1.1, 4-
1.3,4-15,4-1.6,5-1.1, 5-1.3,
5-1.5,5-1.6

Materials:

CD of AcCarnival
Whiteboard or Smartboard
Rhythm sticks
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Carnival of the Animals

Activity 8 1 Science/Music

Make copies of the ACarni val
i n ATeacher Resourceso. Gi ve

t he musi c. Then students wil|l

AHumano, d@Aani mal onlyo character.]

characteristics which they both share in the middle section. These
Venn diagrams would also make a nice integrated display, showing
music and science.

CHARLESTON
SYMPHONY
ORCHESTRA

t he
159‘“

handou

decide on one animal, or students may choose their own animal from

Ven
stu

i n Ahuman onl

I cs under NSpe
South Carolina

State Standards
General Music: VI, VIl

Correlations:
Science: 2-2, 3-2, 4-2, 5-2

Materials:

handout
Pencils
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Carnival of the Animals

Activity 9 Science/Technology/Music

While students watch on whiteboard or

Smartboard, use the free AAudacityo software t
record any movement from o6Carnival of the
Ani mal s o. (Optional record the studentsdé own

composition they created from Activity 3.)
Using an LCD, project the recording of the
sound waves produced from the music onto a
white board or Smartboard. Discuss why the
lines get longer during louder sounds and
shorter during softer sounds. Then, turn off the
LCD, play the same music that you recorded
and | et students
on a piece of paper. After they have finished,
have them compare what they drew to what the
computer fAdrewo and di

CHARLESTON
SYMPHONY
ORCHESTRA

0record

South Carolina
State Standards

General Music: VI, VIII

Correlations:

tional tijonal
° V\A\"jchnrgo(%y?f@, 3 waves

Science: 2-1, 3-1, 3-5, 4-1, 5-1

t heir

SCUSSsS.
Materials:

Computer with LCD projector
White board or Smartboard

Ability to downl
White paper
pencils
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